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New Limited Paperback Edition 


Balzac, James, and the 
Realistic Novel 


William W. Stowe 


This book has a double purpose: to compare 
the literary projects, theories, and careers of 
Balzac and Henry James, and to develop a 
theory of realism that can account for their 
unabashed mimetic intentions and for their 
novels’ sophisticated textuality. Arguing equally 
against the idea of the novel as mere imitation 
of extraliterary reality and against the currently 
more widespread notion of the realistic novel as 
textually elaborated literary system, William W. 
Stowe maintains that the most successful 
realistic novels refer both outward to 
represented reality and back to themselves, 
commenting on their own techniques and on 
the process of reading that they require. 

LPE: $10.50. C: $23.00 
At your bookstore or 


Princeton University Press 
41 William Street, Princeton, NJ 08540 
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